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LETTER FROM THE EDITORS 


and a quick word on street art 


Welcome to our very first issue of PANTA, a magazine about 
art, design, music and culture from Book a Street Artist, an 
international start-up dedicated to street art. Our goal is to 
reposition and revalue street art globally. We promote the work 
of talented street artists online and make their messages visible 
to a larger audience. 

Street art is a movement aimed at taking the city back. It defies 
ideological fixity of urban space, actively opposing the idea that 
dominant structures will call the shots with regards to how the 
city should be and look. Street art is an act of critical intervention 
and expresses the desire for a genuine public space. It explores 
the relation between individual voices and the social collective 
through visual art, music and performance, and focuses on 
the fact that the city is not a permanently defined space. This 
magazine came to life to showcase street art at its best. We are 
proud to present this first edition with a range of pieces from 
many talented contributors. 
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FUNKY SPOTS 





Text by Charlotte Specht 
Photos by Guille Lasarte 


Pensao Rosinha is more than just a hostel with 
a concept. This new space in the center of Lisbon, 
which only opened its doors at the beginning of this 
year, is a funky fusion of art gallery and guesthouse. 
Its lovely owners, Camila and Paulo, are both art 
lovers and artists themselves with a creative DIY 
attitude, and wanted to use the space for more than 
just hosting visitors. Not only do they choose every 
piece of furniture and direct the interior design of the 
guesthouse, but they also craft some of the decorative 
pieces themselves. One eye-catcher is their original 
lamps made out of black plastic Bic pens and colanders. 
Beyond exposing their own creations, they reached out 


The s ues tho use to the artistic community around them and offered 
4% talented artists a place to exhibit their work. Street artist 

boas tsan OFrlg inal José Carvalhos art stands out throughout the space, as 
° ° , well as other pieces by artists from Brazil and Germany. 
interior des Lg n, Every piece is for sale, converting the guesthouse into 
° ° a kind of gallery, where art is not only exhibited to the 
while artists ha ve public, but is done so in a warmer and more familiar 
environment than the white walls of your typical art 

a SPac e to prese nt gallery. Behind this concept is a philosophy of mutual 


support: the guesthouse boasts an original interior 


the tr Wo rk ° design, while artists have a space to present their work. 
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Painting 

Artist: José Carvatho 
Price: 250€ 
Size:40x50cm 
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DAVID LACHAPELLE 


Artis not only 
exhibited to 
the public, but 
is done soina 
warmer and 
more familiar 
environment 
than the white 
walls of your 
typical art 


gallery. 








Artists who are interested 

in exhibiting their work in 
Pensao Rosinha, or visitors 
who are interested in staying 
there, are welcome to contact 
Paulo and Camila. 


For more info and reservations: 
Tel. (+351) 934 463 307 
pensaorosinha@gmail.com 
Facebook: Pensao Rosinha 
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Text && Illustration 
by José Carvalho 


n the space of abandoned 
buildings and forgotten places 
in the city, grafhti and street 
art invaded the grey with color 
and forms, with animals and 
people, giving a whole new 
meaning to the term “urban jungle’. 
Around the world, every city reveals 
forms and styles - in Lisbon, Sao 
Paulo, or Paris, the need for creative 
expression manifests itself in the visual 
space that the city abandons. Shaped 
letters or elaborate murals occupy the 
city with this collective art movement, 
filling the void left on the facades of 
buildings scattered around the city. The 
walls become huge screens, revealing 
the need for appropriation of the space 
we inhabit, and express something that 
is part of us since the beginning of 
mankind. 

In Lisbon, the rapid degradation of 
the city together with a strong desire 
of street performers to act upon it, 
created a window of opportunity for 
the development of high-quality graffiti 
and street art. Painting murals and 





decorating the city, the artists were increasingly getting the 
attention of the regulators of urban space and communicating 
their vision of the city through their work. Since then, several 
walls were legalized and identities were conceived that could 
become references and save a bit of the art history that is 
constantly being created. 

In many of Lisbons neighborhoods, a living museum 
emerges, constantly changing, creating tourist routes for 
public awakening to this type of art. It is not only the city 
and its residents that gain something with street art, it is the 
culture in general that we are building that will be valued in 
the future. 

Portuguese towns have been the scene of these cultural 
manifestations by national and international artists, like 
Ponta Delgada or Covilha, where globally recognized artists 
have already showcased their work. In turn, Portuguese 
artists have been increasingly called upon to paint the walls 
of cities around the world. The work of Portuguese artist 
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Vhils is spread across five continents, and artists like Tamara 
Alves, Maria Imaginario, Arm Collective, Eime, Nomen, 
Miguel Januario, Que?, Paulo Arraiano or Creyz, have been 
spreading our creativity beyond boundaries. 

In this context, the new Portuguese law that supports a 
violent criminalization of the work of these artists in the 
urban environment is an extreme blow against imagination 
and freedom of expression, denying everyone the possibility 
to intervene in the space we inhabit. Not only will this 
attitude marginalize the artists and force them to produce 
their work in a clandestine manner, but we will also lose the 
creative quality that currently exists. Instead, the dialogue 
and discussion about the city's visual standardization is 
prioritized. 

Someone told me one day that graffiti and street art had their 
days counted. In my opinion, as long as there are people 
willing to improve the city, this movement will never die. 
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They play funky tunes onthe 


streets and in different venues, and have a rubber 
chicken as a mascot. They all live together and 
migrate south together in the summer. We caught 
up with this funk band to find out what came 
first — the chicken or the band? 








When did all begin? 

At the beginning of the summer in 2012, in Algarve. Many 
of the locals were asking us for concerts but we didnt have 
a band or any musical projects at that moment. One day, 
so COs] moLUb am eaubeCeKm-Delemelae Celaemnem-oeao) mem ensle-isloyemaceyes| 
a guy who was constantly asking us to play. Still without a 
band but with a strong friendship, we all decided to go. Since 
we didnt rehearse anything, we decided to call ourselves 
“The Jammers” - this way, our credibility wouldnt be called 
into question. The drummer at the time, Dolf Sneijers, didnt 
know the percussionist nor the guitarist. But since the spirit 
was that we had nothing to lose and the musicians had some 
groove, the night became epic, with a full bar going crazy 
and crying for more. We realized then that it was time to 
get serious about forming a band. We translated the band 
name to Portuguese because were ridiculous, as you may 
have already noticed. We rehearsed a bit and continued to 
play for the bars that contacted us. All of a sudden we saw 
ourselves conquering the best live-music bars in the Algarve 
Barlavento. With this, Os Compotas were born. 


When did you all meet? 
We were all standing on the verge! 


You all live together. Is it hard to live and work together? 

Its not hard, on the contrary. Its normal that among 
domestic tasks, our crazy stuff and combined personal lives, 
there may be some dispersion when it's time to work. But 
always being together when it’s time to make decisions and 
get into action is a constant privilege. And if we all share the 
same toilet, then it gets much easier to share the same stage. 
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Why does Edgar always wear the same hat? Does it have 
any special meaning? 

It was the only hat he had at the time and he had to wear it 
since hes the guy who sings! Over time, we gained affection 
for the hat, and it also matched with the keyboard, so since 
then we couldnt get rid of it. Still, everything comes to an 
end and this hat is almost getting there. Were planning on 
getting a new one so we should start practicing some moves 
with the old one before its retirement. 


What was your best gig? 

The last one is always the best one. But there was one that 
was even better than the last one. It was last year in Banho 29, 
an annual celebration in Meia-Praia, Lagos, where everyone 
makes bonfires on the beach and goes for midnight swims. 
We played in Bahia Beach Bar for 5 hours with only a small 
break in the middle. It was a hell of a party! This year we'll 
be there again. 


Does playing on the street have a different meaning for 
you? What is the difference from being on a stage? 

The street has the surprise factor for the audience and even 
for us! No one knows what can happen on the street since 
were exposed to anything and on a stage everything is more 
controlled. 


If you got into trouble for playing on the street, who would 
be the first to run from the police? 

We've already had police watching and dancing in our shows! 
But if there would be a problem, Casimiro [our rubber 
chicken mascot] would for sure be the first to abandon the 
scene. Even though we love him, he’s a bit of a bastard, even 
when were carrying the music equipment he mysteriously 
disappears and only shows up when it’s time to play. 


What's your favorite jam [compota]? 

As you may have noticed, we all have a weakness for jam and 
we even have a flavor for each of us. John Tuftfo, for instance, 
matches pretty well with tomato jam. Sweet Pauly is more 
of a fig and arbutus guy. Ed Hoster prefers “Fundao” cherry 
jam, That Conga Daddy has a soft spot for pumpkin jam 
with nuts and Drummer in the Corner prefers strawberry 
with no seeds. As you can see, we are all dedicated jammers. 


What musical influences do you have, from Portugal and 
abroad? 

From abroad, we've always listened to funk bands like James 
Brown, Funkadelic, Maceo Parker, Larry Graham, Prince, 
among others. In Portugal this style has no major relevance 
so we still can't identify ourselves with a particular band. The 
album “Viagens” from Pedro Abrunhosa & Os Bandemonio 
is a good album. 








What brings you together and what separates you? 

Our roots and musical goals are definitely what keep us 
together. That and friendship and craziness. What tears us 
apart is our van, which only has three spots so we always 
need to ride in separate cars. 


Why have you been playing less on the streets? Was it just 
a phase or is it something you really like to do? 

We've never been a street band per se, although we've had 
the experience of playing on the streets multiple times and 
its always extremely gratifying. But our goal is to keep 
growing and get to the biggest stages in the world. 


What do you think about Portuguese street artists? Is 
there any particular that you admire? 

It's very important to have artists presenting their art in 
the streets and there should be a much higher incentive for 
these artists who bring color and life to the city. There's so 
many amazing street artists around the world, and Lisbon 
is a city where this is very evident, it’s difficult to identify a 
favorite one. 


What do you think of the evolution of street art and the 
way it’s perceived? 
Street art in itself still suffers from prejudice, but as 














the revolution keeps growing and 
growing, artists are increasingly 
succeeding in reversing this way of 
thinking and the streets are a great 
place for this revolution to take place. 


For more info and updates on gigs, 
check out Os Compotas on Facebook: 
www.facebook.com/OsCompotas 
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famara Alves 


Tamara Alves is one of the most recognized female street artists in Portugal. The Lisbon-based 
illustrator and graffiti artist finds inspiration in urban life and prefers the presentation of her 
work on the city's walls over exhibiting in museums and galleries. In her works, she likes to 


\ play with duality, contrasts, strengths and weaknesses, as well as life and death. The tiger is one 


: ( of the two recurring symbols in her work (it’s no surprise that we can find a tiger tattoo on her 





own arm). The realistic depiction of the heart also has a continuous presence in her pieces. 
Tamara is one of the rising stars in Portugal and we are sure to hear more from her in the future. 
| On these pages, we show her first NYC wall accompanied by the illustration that inspired the 
ee a mural piece. 
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M LISBON 
EW YORK, 


with love 


Graffiti by Tamara Alves at the Paper Box 
in Bushwick, Brooklyn, NYC 
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PORTRAITS OF STREET ARTISTS 
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Denilson Miranda from Demolition Crew 




















André Gomes from Demolition Crew Sp 5 
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Duarte Brito from Unimotion 
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Cintia Lopes from Un 
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Margarida 
Belo 








Margarida was born in the fantastic 
generation of the 90s and inspired by the 
futurist beats and the enormous galactic 
world, where everything is infinite and 
there are no limits to creativity. 

With neons, leds and lasers, Margarida 
feels she can construct powerful new 
environments. 

Electric colors give life to an idea, and by 
replacing a glance with a wide angle, fish- 
eye or macro lens, a visual automatism is 
created in order to transmit something 
fresh and innovative. 

All these emotions, energy and colors 
are features of Margaridas work, which 
includes videos, projections, posters and 
packaging. To her, new experiences lay 
the path that allows new challenges to be 
met, to explore new concepts and to face 
obstacles, and are what ultimately shapes 
her art. 
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INTERVIEW 


the CHEF slash 


Interview & Photos by 


Guille Lasarte 


José, a.k.a JOS*, is a Mexican street artist, 
illustrator, tattoo artist and chef. This 
multi-faceted creator invites us into his 
kitchen at the restaurant ReMake Food 
in Lisbon, where he is head chef, to make 
some experimental dishes for us and to 
chat about his two loves: street art and 
cooking. 


When did you start to cook? 

I was a bit of a problem child in high school, I got kicked 
out of several schools, and my father was fed up with the 
situation. My grandmother lived in San Antonio de Tejas, so 
he sent me there for a few months to calm down and decide 
what I wanted to do in life. Being there, I started cooking for 
my cousins and aunts and uncles, and I started to really like 
it. At this point I hadn't started painting yet. I've always liked 
to draw, but street art came later in life. When I was a kid I 
had been taught it was vandalism so it never intrigued me 
too much. 

I came back to Mexico, and my father asked me if I knew what 
I wanted to do, and I told him I wanted to cook. My mother 
suggested I try getting into Le Cordon Bleu in Mexico City, 
and that's where I ended up studying. 

During school vacation periods, I would go visit my mother 
in Canada, and it was at this point that I started to take 
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painting seriously and started exhibiting in galleries. ‘The first 
exhibition I had was in a gallery in Ottawa called La Petite 
Mort. I exhibited my work at La Petite Mort for one year, and 
at the end of that year I had a solo show. When I came back 
to Mexico, the Museo del Juguete Antiguo asked me to paint 
a mural for them. I loved it, and this is when I decided to start 
working in larger formats. At this point I put cooking aside 
for a while. But it was always like this, sometimes I would get 
tired of cooking and I would focus on painting, and other 
times it would be the other way around. 


So, who would you say taught you how to cook initially? 
Your grandmother in San Antonio? 

My mother actually had a lot to do with it. She was always 
interested in cooking very healthy and nutritious food. She 
made my siblings and I vegetarian for a while when we 
were kids. She would make her own gluten at home, and so 
forth. It was strange as a kid to go from eating hamburgers at 
McDonald's to eating soy burgers. So I always observed her 
in the kitchen. 


What kind of cuisine do you like to cook best? 

Mexican, of course. Especially if I'm in Mexico, I like to 
only use Mexican ingredients and experiment with them, 
especially to make sauces - with fruits, chilies, etc. - and mix 
many tastes. But here in Lisbon it’s difficult to find Mexican 
ingredients. Also, I like to put a lot of sweet flavors in food, 
maybe because I lived in Canada and I got hooked on maple 


syrup. 





In terms of creativity, do you approach cooking in 
somewhat the same way as you do painting? 

Painting is so free that sometimes I just start with spots. 
And from one spot I see a face, or an animal, and take it 
from there. In cooking, especially when I’m using many 
different ingredients that will compose the dish, I treat the 
plate like a blank canvas - arranging the colors and the 
forms of the ingredients in much the same way I start a 
painting - not making characters of course, but the way 
the “figure” of the dish develops. It's just my method of 
thinking during my creative process, which I exercise both 
in my cooking and my illustrating/painting. 


And you are the head chef of the restaurant ReMake Food 
in Bairro Alto. What is the concept of the restaurant? 
The idea is to serve typical Portuguese dishes with a twist. We 
are re-making, or transforming, a centuries-old traditional 
cuisine by fusing it with new flavors and other international 
cuisines. It's always a process of experimentation, to see 
what works and what doesn't. 


Have you been able to be creative with the dishes or does 
the public prefer a more established menu? 

We try to change the menu often and offer new dishes, but 
its often difficult for the Portuguese to embrace or accept 
different foods and flavors. So now, were going back to the 
basics — but always with a twist. We're trying to integrate 
the favorites of the Portuguese - “bacalhau a lagareiro” 
(codfish dish with olive oil and potatoes) or “polvo a 
lagareiro’ (octopus dish), etc. - with new flavors. 
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Painting ts 

so free that 
sometimes I just 
start with spots. 
And from one 
spot I see a face, 
oran animal, 
and take it from 
there. 








What foods do you enjoy experimenting with the 
most? 

Lately I’m experimenting a lot with marmalades. At 
this restaurant, we had a duck comfit recipe with 
mustard and onion marmalade, and I loved this 
recipe. I just love the sweet and sour taste. And now, 
with seasonal fruits, sometimes you have so much of 
one product that you have to come up with new ways 
of using and transforming it. Or, make conserves - 
and marmalade is a conserve — so, last time I used 
banana and I made banana marmalade with ginger 
and spices. 


Yum. And then what do you do with the 
marmalades? Do you use them in plates you serve? 
Yes, exactly. For this one specifically I offered a plate 
of the day of steak with banana marmalade. Some 
people found it a bit strange, but if I find that the 
tastes fuse well together, I go for it. 





For more info on JOS*, visit him on Facebook: 
www.facebook.com/jos.colors 
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ENIGMA 


Photography by Maria Lazaro 
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Photography from the 
Beirut Photo Marathon 
by FRAME Beirut 


ABROAD STORY 
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Photo by Antonio Haber 








Photographs by: 
1. Lana Yassine 
2. Karim Diab | 

3. Marc Mahfouz 





On 6 JULY 2013, FRAME, a Beirut-based NGO, set 
out to photograph the city. On that hot July day, 83 
photographers came together in a competition with a 
goal to document our city and our people through an 
array of engaging themes. Beirut is a city searching for an 
elusive truth, an identity - it is a city separated - where 
urban planning reflects our political and social divisions. 
Perhaps our truth lies in the diversity of perspectives, each 
viewing their own version of reality through their unique 
lens, coming together in a marathon of images. At the end 
of a 12 hour day, the photographers produced over 1000 
photos of the city. 

The walls of Beirut tell a story, and it was evident in the 
photography. We wanted to make sure that we captured 
the wave of street art that has swept through the alleys 
and avenues of the city and so we chose themes like 
propaganda, expressions, and words. Other themes 
included heritage, barriers, the other, my life, chaos, 
sounds, icons, escape, and finally, LOVE as an optional 
bonus theme. The photography provides a window into 
our city and the photos published here are just a sample of 
the incredible graffiti and artworks that have appeared in 
our city. Enjoy the photos and we hope to see you in Beirut 
sometime. 
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View all of the photography at: 
www.beirutphotomarathon.org 


Say hello on Facebook: 
www.facebook.com/beirutphotomarathon 





Photographs by: 
1. Mazen Saadeh 

2. Sanny Karanouh 
3. Fourate Chahal 
4. Dima Rbeiz 

5. Elie Abou Younes 
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Photo by Fady Ghrawi ~— ra tj . 
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EXHIBITION 


MRS. LOVE & 
MR. DEATH 


Text by Mario Rueda 
Photos by Guille Lasarte 
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On July 11, Montana Shop & Gallery Lisboa — a haven to street 
artists and spray paint aficionados alike — hosted the vernissage of 
the artist Miguel Januario, a.k.a Kiss My Walls, entitled Mrs. Love & 
Mr. Death. The works range from painting to sculptures made from 
real animal organs. The exhibition as a whole is a journey to the 
center of the body and soul, where questions of love and death are 
explored. ‘The artist investigates the relationship between these two 
issues and their role in the development of the inner and outer self. 
Beyond his art in this gallery space, Miguel Januario is a street 
artist and a street interventionist who started +MAISMENOS3, an 
intervention and performance project dedicated to making artistic, 
cultural and social streetments in public space. In these interventions, 
the artist satirically uses common marketing strategies in order to 
get his social and political messages across. 

Currently, +~MAISMENOS+ is presenting the exhibition Sell Out at 
Underdogs Gallery. The exhibition is in itself a sardonic salute to 
mass consumer culture. 


Sell Out runs until October 12th at Underdogs Gallery in Rua 
Fernando Palha, Armazém 56, Lisbon. 


For more info on the artist and exhibitions, check out: 
kissmywalls.com 

maismenos.net 

montanashoplisboa.com 

under-dogs.net 
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